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them, and gradually filling these. As the plan
became clear, the materials for a chapter were raised
to his large desk, and then began a grouping into
sections, and a grouping within each section.

He did not begin to compose until he had thought
out his subject to the best of his ability. He then
wrote or dictated a little at a time, criticising every
sentence with especial reference to clearness and force.
Except for his first book, which he revised, copied
out, and revised afresh, the original copy was always
sent to press " sprinkled with erasures and interlinea-
tions." He was more interested in vigour and lucidity
of style than in its beauty, and it was characteristic of
him to try to correlate effectiveness of style with the
doctrine of the conservation of energy. The main
thesis in the essay on " The Philosophy of Style " may
be briefly stated. The reader has only a limited amount
of nervous energy, and it is important that this should
not be dissipated before he comes to the ideas of
which the style is the vehicle. "In proportion as
there is less energy absorbed in interpreting the
symbols, there is more left for representing the idea,
and, consequently, greater vividness of the idea."
" Every resistance met with in the progress from the
antecedent idea to the consequent idea, entails a de-
duction from the force with which. the consequent
idea arises in consciousness."

It is common to speak of Spencer's works as " hard
reading," but those who say so must have a strange
scale of hardness. He may be difficult to agree with,
but he is rarely difficult to understand j he deals with
difficult themes, but he is singularly clear in his ex-
pression of his convictions. When he discusses less in fasciculi, placing
